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tween ourselves and the work: there may be comparison,
toos with other works, and consideration of the time
circumstances In which it, and they, were created. The
flowing response, on the other hand, in which imagery,
thought and emotion appear to be fused, develops serenely,
and may continue to develop at a stage when the critical
activity has ceased to distract us, and we have been able
to give ourselves up to contemplation.

Contemplation may be qualiied as admiring contem-
plation, but the attitude is not that of judgment, for judg-
ment Implies a present awareness of the object as distinct
from the experiencing subject. Yet it holds In solution the
judgment or criticism, 'This object is beautiful', or, more
generally, 'The contemplation of this object yields satis-
faction*. If It were not for this latent criticism (crystal-
lized only by reflection) and for the frequent reversion to
an incipient critical attitude, we should be less clear and
conscious In our enjoyments. When we sit enthralled at
the performance of a tragedy, we may withhold our
applause until the fall of the curtain, and be annoyed with
members of the audience who break In upon a scene by
clapping an exit. This is because we do not want to
exchange the contemplative for the                 critical

attitude at such a point as to hinder the progress of the
former. But contemplative experience, In anything like
its ideal purity t Is only Intermittent. Even If we know tibe
tragedy well, so that we can surrender ourselves to its
compulsion with little distraction of the intellect, we
cannot be so immersed in it as not to stand apart now
then, if but for the lash of a moment, to ask ourselves ''i
question or pass judgment of appreciation. And